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DIRECTOR’S NOTE

time | rang her doorbell, in 1972, | was in my

early twenties. | had decided long before that
| would make films, «cinéma» as it was known.
| spent all my time daydreaming of improbable
movies while earning a living as an assistant
to an array of directors. It was more or less
interesting, and often amusing, and | know
that it was useful mostly in distracting me from
what | really wanted. At that time, M.D. was not
writing, or rather she wrote scripts for films that
she shot on small budgets, making one or two
a year.

I owe Marguerite Duras an awful lot. The first

Only when the movie was in the can did she
write the book, based on the film and published
by Gallimard or Minuit. This intentional flipping
of the usual book-flm order troubled and
appealed. She did not like the movies based
on her books (Barrage contre le Pacifique, Le
Marin de Gibraltar, Dix Heures et demie du Soir
en Eté, Moderato Cantabile...). Sometimes
she liked Hiroshima mon amour, but not always.
So she took her bull by the horns to direct La
Musica (1967), then Détruire, dit-elle (1969)
and Jaune le Soleil (1971). Someone told her |
admired her films, their singular and refreshing
power, and she was looking for someone to

help her undertake upcoming movies. A «right-
hand person,» she said.

When she opened her door, she looked
at me briefly, without a word, and burst out
laughing. | joined in, as if recognizing a kindred
spirit. She ushered me in. In the next two
years, | helped her direct three films, Nathalie
Granger (1972), La Femme du Gange (1973),
and India Song (1974), and that was all | did.
We saw or spoke to each other on the phone
every day, the whole time in fact. There was
a Duras gang brought together from one film
to the next, a friendly circle around Marguerite
and her films. | soon learned she loved cinema
as a reason for being together, but that most
films, with few exceptions, meant nothing to
her, or worse. For me, it was the opposite, and
endless discussions or disputes ensued. Which
perhaps explains the gesture from her that was
my stroke of luck: confiding to me, a believer,
that which she attributed to the «cinema,» and
of which she preferred to unburden herself, as
long as there was a bond of trust.

And so, photos from her shoots show two
long-haired young men close to the camera,
myself and Bruno Nuytten (the lighting camera-
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: Often, in French, what you read, hear or
see is Racine meets vaudeville. In this
case, it's the other way around, and that
touches me deeply.
: So make it.
: Make what?
: Make a film. You make films based on
books, never mine.
: We are good friends.
: Nonsense, that's no reason. Make a
film of Suzanna Andler, so I'll see...
: You'll see what?
: If what you're saying is true.
: (without thinking) Okay, | will, Marguerite.
: You promise?
: Yes.

M.D. died shortly after. | didn't make Suzanna
Andler, or any other film based on Duras. A
mutual friend, to whom M.D. had recounted
my promise, reminded me of it recently. Deep
down, that is what drives me today.

More broadly, beyond the extension of the
stage to real-life locations, | think the theatre
(that snake in the grass) confronts the cinema
with its very freedom: the show rolled out
before a generally static audience is replaced
by the free-ranging viewpoint, with a scope of
360° if one wants, of a camera that takes an
equally static audience on an imaginary journey,
going closer or wider, skirting or confronting,
according to the inflections of what is played
out, no longer on stage but on screen.

With the complicity of high-powered actors,
| would like to find the successive figures of
a mental and sentimental geometry—beach
house, morning till night, steeped in tracking
shots, wide shots and closeups, murmurs
behind the words, on the lookout for Suzanna
Andler.
And so, keep my promise. m

BENOIT JACQUOT






“ When | gave the script to Charlotte Gainsbourg, | didnt know she would be
so hanted and touched by those words, by this situation, by this character.

If Marguerite Duras had known her, she would have loved her intimate
dramaturgy. Just like the actresses Marguerite used to work with, Charlotte
is a voice, a style, a way to move, to talk, to look, to come forward, which is
directly in line with Marguerite’s words, hoping that readers and actors would
one day make it theirs.”

BENOIT JACQUOT
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